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Purnachandi Temple Of Lalitpur 

C h o b h a  Shrestha 

Introduction : - 
During the preparation of the Inventory of the 

Pagoda Temples of Monument Zone of Patan along 
with the city core area of the Lalitpur Sub - 
metropolitan Municipal Corporation I had an 
opportunity to see many temples of different style 
and design. One of them is this temple of 
Puranachandi, which fascinated me very much . It is 
richly carved, beautiful and.attractive, I wanted to 
share my fascination with all the readers. This article 
gives the description of the temple along with the 
reference to the development of such type of pagoda 
temple in the valley. 

Different types of temples have been constructed 
here over few hundred years. We have mixed type of 
temples, which is represented by multi-roofed temples 
known as Pagodas, Sikhara Style temples, Patis, 
Sattals and Buddhist stupas and Chaityas. Besides 
these monuments, the architectural remains of 
Buddhist monsteries. Phokharis, Dhungedharas and 
Palaces reflect aunified and comprehensive character. 
The most impressive characteristics of architectural 
complex in Nepal is represented by the monuments in 

association with Palaces and residential houses. This 
character can be visualized in the Durbar Squares of 
Kathmandu, Lalitpurand Bhaktapur. Oneof the most 
beautiful Durbar Square is Patan, which occupies a 
central position in its cityscape. The city is designed 
in a circular chakra, the symbol of Vishnu and made 
it worthy of being the focal point of entire area. In 
1928 Percival Landon very much appreciated this 
square and praised it "as an ensemble, the Durbar 
Square inPatanprobablyremains the most picturesque 
collection of buildings that has been set up in so small 
place by the piety and pride of an oriental man." The 
visual impact of this area with its towering buildings 
of different style is amazing. Most of the temples are 
raised in plinth giving high place to the deity and 
sufficient space is left for the religious functions. 
Many traditional dances are still performed here. All 
these aspects of our cultural and religious value have 
attracted the foreign tourists. 

Here in Patan temples are constructed not only 
in the Durbar square but in its neighborhood also 
(Plan A). Most of these temples were constructed by 
the kings, royal families and high ranking courtiers 
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and devoted public also. In case of the general public 
who was not financially very strong to construct a 
temple, they used to offer different religious items or 
the objects for the decoration and beautification of 
the temple. 

History: 
The three-storey temple of Purnachandi is 

located in the inner crossroad of Gabahal, ward no 20 
of Lalitpur Sub - metropolitan Municipal Corporation. 
Inside the temple the Goddess is represented in a 
plain stone. It is believed that the Goddess worshiped 
here was found in Nekhu River, which used to flow 
from Tangal to Hakha and Mangal Bazaar. Now we 
do not find the remains of this river because it has 
been disturbed by the new building construction. 
This goddess Purnachandi is also worshiped as Siddhi 
Laxmi, the goddess of success. By the name of the 
goddess the area is also known as Purnachandi. The 
area occupied by the temple falls in the kitta no. 428 
which isrecorded in the sheet no. 102 -1225 -02 ofthe 
Malpot karyalaya register and Napi naksa. It is a sakti 
pitha and as the tradition of sakti pitha the temple 
does not have any iconic figure but the goddess is 
represented by a plain stone. It is living monument. 
The goddess is worships as Degudyo, the tutelary 
deity of many families of Patan. Every family worships 
its Degudyo once in every year. According toDevmala 
vamsavali this goddess was installed here according 
to tantrik ritual after the installation of god 
Machhendranathduring the regimeof King Narendra 
Deva in Kaligat 3676. As a tutelary deity (Degudyo) 
of Machhendranath also the goddess is worshipped 
every year even today. The annual festival of this 
goddess is celebrated on Aswin Krishana one. Guthi 
Sansthan provides Rs. one thousand four hundred 
and fifty one (1451) every year which includes the 
salary of the priest and other expenses needed for the 
rituals. The caretaker of the temple separately gets 

one hundred and twenty (120) separately per month. 
The Rajopadhyayas of Gabahal and the Maharjan 
family of Puranchandi are the guthiyar. Though the 
support provided by the Guthi Sansthan is very little 
in the present context but its continuous support 
indicates that the temple might have some connection 
with the royal families . Because Guthi Sansthan 
generally provides financial support to those temple 
which falls under Raj Guthi or Chut Guthi. 

The Temple: - 
The temple of Purnachandi is located in the 

center of the crossroad of Gebahal (Location Plan). 
Once the deity was installed here after it was found in 
theNakhu River as mentioned above, then the temple 
was constructed. It is a three storey temple which is 
richly carved and very beautiful (photo 1). It is very 
difficult to say that when this type of temple was 
constructed in the valley. The Chinese traveller who 
visited Kathmandu valley in seventh century 
expressed his view saying that the Nepalese style of 
multi roofed temples is new to him. Scholars believe 
that this type of temple existed in the valley since the 
beginning of the Christian era. So far the 
Changuanarayan temple is supposed to be one of the 
oldest multi storied pagoda in the valley. Though the 
icon of this temple supposed to be of fifth to seventh 
century the temple was built in seventeenth century. 
The original temple was destroyed by the fire and the 
present temple was bwilt in the last quarter of 
seventeenth century. Some scholars believe that the 
temple was built by Viswa Malla, but the inscription 
clearly mentions that it was built by Queen mother 
Riddhi Laxmi along with her son Bhaskar Malla in 
1704. This type of multi roofed temples are mainly 
confined in the Kathmandu valley and very rarely in 
the other parts of the country. In reference to this 
temple of Puma Chandi it is mentioned that the 
temple was consecrated (Pratistha) during the reign 
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of King Siddhinarasinha Malla in 1635. So it is very 
muchconfirmed that the temple must have been built 
during the reign of siddhinarasimha Malla. The stone 
inscription inside the temple is very much weathered, 
as it is very difficult to read the details. After the 
temple was constructed many devotees supported to 
complete the temple and made it beautiful. The 
entrance to the Sancturm Sanatorium is madeof three 
fold doorways with highly carved door pillars. Each 
entrance has equally cawed torana above it (photo2). 
These toranas have made the temple beautiful and 
attractive. The temple has three roofs all of them have 
metal roof. On the top of that it has gold coated 
copper Gajura. From the Gajura down to the first roof 
three long golden Patah is hanging. Each roof has 
wind - bell which makes sound occasionally and that 
sooths our mind and heart. In front of the temple there 
is a stone pillar with the statue of Lion, the vehicle of 
the goddess Durga. On the central entrance of the 
Sanctum there is also a pair of metal lion on either 
side. Same way two metal flags are put on either side 
of the entrance. The strutssupporting theroofsdepicts 
the figures of Matrikas and Bhairavs. 

Donation by the Devotees: - 
After the deity was installed here and the temple 

was constructed many devotees provided different 
items to complete and beautify the temple. Each of 
the items bears the name of the donors. It will be 
discussed here in brief. Originally the temple had 
traditional Jhingati roof which was replaced by the 
gold - coated metal plate in the subsequent years. The 
top roof was replaced in 1866 where as the second 
roof was renovated and replaced during the reign of 
King Mahendra in 1972. The last roof was also 
renovated and replaced with copper plate during 
1972-1980 jointly by the donation of Gangadhar 
Maskey and Haribhai of Patan. The torana above the 
door were jointly offered by Raghu Singh Bharo, 
Krishna La1 Bharo and others. Among the three 
Patah, hanging from the top of the roof the first one 
was offered by Vasiva Guthi in 1900, the second one 

was offered by Hara Shrestha in 1980 and third one 
was offered by Balarama Shrestha in 1995. There is 
one statue of Narasimha Bharo in the temple which 
he devoted to the goddess in 1684. Thk two gilded 
lion statues kept on either sides of the entrance were 
donated by Laxmi Narayan in 191 1. The big bell 
hanging outside the temple was offered in 1841 by 
the residents of Patan. The metal flags fixed on either 
side of the temple entrance were offered by Kulaman 
in 1865. 

Conclusion: - 
This temple of Purnachandi is abeautiful temple 

and is a living monument. In different occasions 
people gather in the temple and do bhajan and recite 
many religions songs (photo 3) This cultural and 
religious activities should be continued to make the 
monument more lively. The government and the 
Guthi Sansthan should consider on these matter and 
provide the support continuously. If the Guthi 
Sansthan can not increase its contribution it should at 
least find ways in such a direction that the temple can 
remain as a living monument. Otherwise it will also 
be deserted like many other monuments of the valley. 

References: - 
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Photo No. 2 

Photo No. 3 



The Nepalese Quinquennial. Missions Of 
1792 And 1795 To China 

-Dr. Vijay Kumar Manandhar 

The system of sending Nepalese complimentary The 1792 Nepalese Quinquennial Mission 
quinquennial missions to China had its origin in the to China 
peace agreement of September 1792 between In accordance with the peace agreement between 
Nepalese and Chinese officials following the end of Nepal and China in September 1792, Nepal soon sent 
the Sino-Nepalese war of 1791-1792. There were her first five-yearly mission to the Ch'ing court in 
several instancesofNepalese missions visiting China October 1792 under the leadership of KaziDev Dutta 
in the past, but the new arrangement in accordance Thapa.' The other members of the mission were 
with the peace agreement of 1792 made it obligatory Subba Pratiman Rana, deputy leader of the mission, 
for Nepal tosendacomplimentary diplomatic mission Jayanta Sahi (Gumng), son of Jetha Budha Narsingh 
with presents to the "Son of Heaven" (the Chinese (Gumng) Taksari, and Balbhadra, son of Khardar 
Emperor) every five years. Thus it is a known fact Vishnu Shankar.2There were some Jamadars (junior 
that Nepal sent her five-yearly missions to China as military personnel), and two Kashmiri interpreters in 
an obligation due to the outcome of the peace the mi~sion.~ The delegates carried an arji (a special 
agreement of September of 1792. In this brief paper letter)4, a lette? and huge gifts from the Nepalese 
an attempt is made to discuss about the first two King Ran Bahadur Shah to the Ch'ing Emperor 
Nepalese quinquennial missions of 1792 and 1795 to Ch'ien Lung. On 6 October, 1792, along with Chinese 
China. Commander Fu K'ang-an, the Nepalese mission left 

1 . Arji to the Emperor, dated 1849 B.S. Ashwin Sukla I Roj 2 (1 792), Ministry of Foreign Affairs, Kathmandu (hereafter mentioned 
as MFA), Poka No.Pa. 64. See Appendix A. 

2 . Dhanavajra Vajracharya (ed.), Tri-Ratna Saundaya Gatha, (An Account of the Beauty of the Three Jewels), Kathmandu : Nepal 
Sanskritik Parishad, 2019 B.S., p. 281. 

3 .  D.R. Regmi, Modern Nepal, Vol. I ,  Calcutta : Firma K.L. Mukhopadhyay, Second Edition, 1975, p. 482. 
4 .  Arji to the Chinese Emperor, dated 1849 B.S. Ashwin Sukla 1 Roj 2 (1792), MFA, Poka No. Pa 64. See Appendix A. 

' 

5 Nepalese King to Chinese Emperor, dated 1849 B.S., Ashwin Sudi Roj 3 (1792). MFA, Poka No. Pa 64, See Appendix B. 
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Dhaibung for Lhasa eri rotrte to Peking.6 The mission 
took nearly a year to make a round-trip from Nepal to 
China and back. This Nepalese mission remained in 
Peking for about five months. Like the earlier special 
Nepalese mission of 1789', the first Nepalese 
complimentary quinquennial missionof 1792carried 
some elephants and horses from Nepal's Tarai area as 
presents for the Ch'ing Emperor Ch'ien Lung. 
However, due to certain difficulties on the way to 
Lhasa, the elephants had to be returned from Kuti to 
Nepal. The Chinese sources also indicate that an 
orchestra was also included in the first Nepalese 
complimentary quinquennial mission of 1792. The 
orchestra was composed of two female dancers, five 
singers and six musicians (instrumentplayers). Those 
two female dancers wore red and green silk clothes. 
They also wore red hats made of wool. Their shoes 
were made of red silk. The dancers had tied 

China entered into a new phase. This quinquennial 
mission system continued till 1906. Moreover, the 
mission of 1792 was the first ever five-yearly mission 
which completed the round-trip journey from Nepal 
to China in the shortest period, that is, within one 
year. Afterwards from 1795 to 1852, the journey of 
the each Nepalese quinquennial mission to China 
was completed in less than two years. Later on with 
the involvement of Nepalese quinquennial missions 
in trading activities, theirjourney became quite longer. 
Lastly, while discussing the mission of 1792, D.R. 
Regmi and Shakabpa have mentioned that through 
this very mission of 1792 the Ch'ing Emperor 
conferred the title of 'Wang' and plumes for their 
crowns on King Ran Bahadur Shah and Regent 
Bahadur Shah? This is, however, far from the truth. 
In fact, it was through the special mission of 1789 that 
King Ran Bahadur Shah and Regent Bahadur Shah 

Ghungaroo (ringing bells) around both of their legs received the Ch'ing Emperor's titles of 'Wang' and 
with red cords. As for the singers, they wore red and 'Kung' (Ghung) respectively in 1790.1° 
green clothes and red shoes. This orchestra had left 
a book entitled "Gorkha KO Geet (Songs of Gorkha)" 
in China.8 This delegation of 1792 brought a letter 
and various valuable presents from the Ch'ing 
Emperor Ch'ien Lung to the Nepalese King Ran 
Bahadur Shah and Regent Bahadur Shah. 

The importance of this mission of 1792 lies in 
the fact that it inaugurated the system of 
complimentary quinquennial missions to China, 
thereby regularising Nepal's direct contact with the 
Peking government. With this, Nepal'srelations with 

The 1795 Nepalese Quinquennial Mission 
to China 

According to the new arrangement of the 
mission system, Nepal was to send the next five- 
yearly mission in 1797, but Nepal dispatched the 
second mission in 1795, two years before the 
scheduled period. It was due to the abdication of 
Ch'ing Emperor Ch'ien Lung in.1795 in favour of his 
son Chia Ch'ing that Nepal sent her second mission 
in 1795. It was reported that the Chinese authorities 

\ 

6 . Dhanavajravajracharyaand Jnanmani Nepal (eds.j, ~it ihasik ~ a t r a ~ a n ~ r a h a  (~ollectionof~istorical Leners),Vol. 1 ,  Kathmandu: 
Nepal Sanskritik Parishad, 2014 B.S., p. 61. 

7 For the details of the special Nepalese mission of 1789. See Vijay Kumar Manandhar, CulturalAndPoliticalAspectsofNepal-China 
Relations, Delhi: Adroit Publishers, 1999, pp. 11-26. 

8 . Niranjan Bhattarai, Chin Ra Tyas Sita Nepal KoSambandha (China and Nepal's Relations with her), Kathmandu : Nepal Academy, 
2018 B.S., pp. 171-172. 

9 . Regmi, f.n.no. 3, p. 483, and Tsepon W. D. Shakabpa, Tibet: A Political History, New Haven: Yale University Press, 1976, p. 169. 
10 . Patent of 5 March 1790, Foreign Dept. Sec. E, July 191 1, No. 264, National Archives of India, New Delhi (hereafier referred as 

NAI), and Chinese Emperor to King Ran Bahadur Shah, dated Chhayalun 55th year 1st Month (1790). MFA, Poka No. Pa 64. See 
also, Leo E. Rose, Nepal: Strategy For Survival, Berkeley: University of California Press. 1971, pp 45-46, and Chitta Ranjan 
Nepali, Shree Punch Ran Bahadur Shah (King Ran Bahadur Shah), Kathmandu: Ratna Pustak Bhandar, Second Edition, 
2044 B.S., p. 90 
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insisted on Nepal's sending a special mission to pay the throne, left for Peking bearing various types of 
respect to the new Emperor with special presents", presents, including different types of palanquins, 
whereas Nepal requested to send a single mission such as Khadkhadiya, Myana and Palaki, of 
with presents to the new Chinese Emperor along with extraordinary fineness. Four elephants and four 
the usual five-yearly presents12. With the acceptance horses from Nepal's Tarai area were also sent to 
of the Nepalese request by the Chinese authorities, Lhasa via Bhutan en route to Peking.16 
the second Nepalese mission, consisting forty-five KaziNarsingh Gurung reached Lhasa on Bhadra 

members, led by Kazi Narsingh Gurung,13 left for Sudi 6, 1852 B.S. (1795) and the Nepalese mission 
China in 1795.14 The other members of the mission left Lhasa for Peking on Bhadra Sudi 15, 1852 B.S. 
were Jetha Budha Madho Sahi, the deputy leader of (1795). The Nepalese mission, which handed over an 
the mission, interpreters Satar Miya, Mani Ram arjiandpresentstothenewCh'ingEmperor,remained 
Lama and Narayan Tewari, letter writer Khadananda at Peking for thirty-five days1'. The 1795 Nepalese 
Padhya, Omrao Kashi Gurung, Talabdar Mahamad mission had carried nineteen items as ordinary 
Ali, Dhakre (unemployed) Kishun Karki and presents and thirty one items asspecial presents tothe 
Narendra Karki, and twenty  soldier^.'^ Here it should new Ch'ing Emperorla. It was given a very warm 
be mentioned that by 1795, King Ran Bahadur Shah welcome in Peking. The mission members were 
had already assumed full power himself and had entertained through the Chinese plays and dances. 
dismissed Regent Bahadur Shah from all offices. In Being happy with the Nepalese mission, the Ch'ing 
order to impress upon the Ch'ing Emperor that he had Emperor awarded Tog (Crown) of the first rank and 
assumed full power himself from Regent Bahadur a Panvana to King Rana Bahadur Shah. The Ch'ing 
Shah, King Ran Bahadur Shah collected several Emperor also awarded red Tog (Crown) of the second 
things to present to the new Ch'ing Emperor Chia rank and plume of peacock feathers to Kazi Narsingh 
Ch'ing from various parts of Nepal as well as from Gurung. Besides that the Nepalese Kazi received five 
different parts of India such as Patna, Banaras and pieces of Khaki, five pieces of Sijyapurima, five 
Calcutta. The mission of 1795, which carried five- pieces of Shashi, five pieces of Nusi, 100 taks of 
yearly presents and special presents to the new Ch'ing silver, four pieces of glass utensils, four pieces of 
Emperor Chia Ch'ing on the occasion of his ascent to porcelain utensils and eight thermos flaskst9. Along 

Chinese Amban to King Ran Bahadur Shah, 1852 B.S. Jestha Sudi (1795), MFA, Poka No. Pa 64. 
Tri Ratna Manandhar and Tirtha Prasad Mishra, Nepal's QuinquennialMissions to China, Kathmandu: Puma Devi Manandhar and 
Puspa Mishra, 1986, p. 23. 
Fisher and Rose have mistakenly referred toNarsingh Gurung as Narsingh Sah. See Margaret W. Fisher and Leo E. Rose, England, 
India, Nepal, Tibet, China, 1765-1958, - Berkeley : University of California Press, 1959, pp. 2-12. 
The details of the 1795 Nepalese mission have been recorded in MFA, Poka No. Pa 64. See also Jnanmani Nepal, Nepal-Bhot Chin 
Sambandha Ka Kehi Sanskritik Paksha (Some Cultural Aspect of Nepal-Tibet China Relations), Kathmandu : Royal Nepal 
Academy, 2045 B.S., pp. 66-68, and Jagman Gurung, Nepalko Ekikaranma Gurunghanrko Bhumika (Role ofThe Gurungs in the 
Unification of Nepal), Pokhara: Sri Bauddha Arghaun Sadana, 2041 B.S., pp. 70-72. 
The records deposited in the Royal Nepal Army Head-quarters mention the names of the leading members of the Nepalese 
quinquennial missions toChina as well as the detailed list ofthe presents sent along with the Nepalesemissions to China from 1795 
to 1852. See Royal Nepal Army Head-quarter(hereafter mentioned as RNAH) Part 3, Serial No. 63 (53). 
Nepal, f.n.no. 14, pp. 67-68. 
Gumng, f.n. no. 14, p. 70. 
RNAH, Part 3, Serial No. 63 (53), See Appendix C. 
Gumng, f.n. no. 14. p. 71. 
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with the other members of Nepalese mission, Kazi sending 1795 quinquennial mission to China, Nepal 
Narsingh had also received tea as presents from the 
Ch'ing Emperorz0. 

While returning from Peking, Kazi Narsingh 
Gurung halted at Tarchindeodue to illness. He halted 
at Lhasa for one week only2' and seemed to have 
reached Kerung by Bhadra, 1853 B.S. (1796)22. The 
Chinese and Tibetan officials escorting the Nepalese 
delegation returned from Kerung, and they were 
given some presents by the Nepalese missionz3. 
Interestingly the Chinese Ambans had stated King 
Rana Bahadur Shah to be kind enough towards Kazi 
Narsingh Gurung for he had worked hard for the 
promotion of Nepal-China relations. Kazi Narsingh 
had maintainedgood rapport with theChineseAmbans 
at Tibet even in future. He seemed to have made great 
efforts at Peking for promoting and strengthening 
Nepal-China relations". Here it should be mentioned 
that Kazi Narsingh had played an important role in 
the signing of the peace agreement between Nepal 
and China in 1792. As such he was duly recognized 
by King Rana Bahadur Shah as well as by the Chinese 
Commander Fu-Pang-anz5. 

According to the Royal Nepal Army Head- 
quarters'documents, it seems that the total cost of the 
mission of 1795 was Rupees 39,220172 26 and not 
29,220.2 as was mentioned by Manandhar and 
Mishra,?' and the regular five-yearly presents were 
valued at Rs. 4,8293 while the value of special 
presents was fixed at Rs. 14,902!!!28. At the time of 

also sent presents to the Chinese and Tibetan 
authorities, such as the Chinese Ambans, the Potala 
(Dalai) Lama, Lama of Digarcha (Shigatse), Chuii of 
Digarcha, Talloye (Chinese officials) of Tingari, 
Dhewas(Tibetan officials) of Kuti, Chundu (Governor 
or Viceroy) of Sinthaya (Sindafu ?), the four Kajis of 
Lhasa, Lama of Sakya, Chundu of ChindafuZ9. 
Interestingly, in spite of his dismissal from all offices, 
through this mission of 1795 ex-Regent Bahadur 
Shah sent presents to the Ch'ing Emperor, perhaps 
with the hope of gaining the Emperor's sympathy. 
The Ch'ing Emperor did not accept Bahadur Shah's 
presents though, on thegrounds that it was against the 
Ch'ing court's custom to receive presents from persons 
not holding any government posts. Although the 
Ch'ing Emperorreturned the presents sent by Bahadur 
Shah with thanks, in the meantime, he sent presents 
to ex-Regent Bahadur Shah and King Ran Bahadur 
Shah through this mission of 179530. Besides other 
items as presents, the Ch'ing Emperor had also sent 
eight and fourjars of tea to King Rana Bahadur Shah 
and ex-Regent Bahadur Shah respectively3'. 

The importance of the mission of 1795 lies in 
the fact that it was. not only the first Nepalese 
quinquennial mission to go to Peking two years 
before the scheduled time, but also that it was the first 
Nepalese mission to cany at one time the usual five- 
yearly presents as well as special presents on the 
occasion of the Ch'ing Emperor's ascent to the throne. 

Nepal, En. no. 14, p. 1 1 1 .  
Gurung, f.n. no. 14, pp. 71-72. 
Kazi Narsingh's letter to Kazi Damodar Pande dated 1853 B.S. Bhadra Badi 9 Roj 7, MFA, Poka no. Pa 64. 
RNAH, Part 3, Serial No. 63 (53), See Appendix D. 
Gurung, f.n. no. 14, p. 72. 
Ibid., p. 65. 
RNAH, Part 3, Serial No. 63 (53), See Appendix C. 
Manandhar and Mishra, f.n.no. 12, p. 73. 
RNAH, Part 3, Serial No. 63 (53), See Appendix C. 
Ibid. 
Chinese Emperor's Parawana (letter) dated 1853 B.S. (1796), MFA, Poka No. Pa 64. 
Nepal, f.n. no. 14, p. 1 11. 
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Significantly enough, the members of 1795 mission 
had an audience with thech'ing Emperor ChiaCh'ing 
twenty five timesg2, the highest number of such 
audiences ever granted to any Nepalese 
complimentary five-yearly mission. It was also the 
last Nepalese mission to carry elephants and horses 
as presents to the Ch'ing Emperor. Afterwards Nepal 
stopped sending elephants and horses as presents to 
the Ch'ing Emperor as per the Chinese Ambans' 
instructions of not sending those animals as presents 
to the Ch'ing Emperor realizing the difficulty of 
sending them to China. 

Appendix A* 

................................. 
(In this Arji to the Chinese Emperor, King Ran 

Bahadur Shah has mentioned the sending of the 

Nepalese mission to China under the leadership of 
Kazi Dev Dutta Thapa). 

* Solrrce : Mbtistty of Foreigr~ Affairs (MFA), Kathnlandu, Pokn 

No. Pa. 64. 

Appendix B** 

(In this letter to the Chinese Emperor, King Ran 
Bahadur Shah has mentioned Symarpa Lama as the 
main cause of the conflict and requested thecirculation 
of pure coins in Tibet). 

** Source : MFA, Poka No. Pa. 64. 

Appendix C*** 
u3E! 

- -  

32 Manandhar and Mishra, f.n. no. 12, p. 23. 
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Conservation of wall paintings of 
Ram Mandir, Battisputali 

- Om Prakash Yadav 

Introduction: 
Ram Mandir is located at Battisputali Ward 

No. 9 of Kathmandu Municipality. It was built about 
125 years ago during Rana period. The theme of the 
painting is about different Hindu Gods and Goddess. 
Before discussing the conservation procedure of the 
wall paintings of Ram Mandir at Battisputali, it 
would be better to have a general understanding of 
the types of paintings found in Nepal. On the basis of 
the technique, paintings can be classified as:- 

1)  Murals 
2) Miniatures 
3) Easel paintings 

1) Murals:- The composition of murals are as 
follows: - (a) The carrier (b) Ground (c) Pigments (d) 
Technique. The murals may be Fresco and Tempera 
on the basis oftheir production technique.Technically, 
the Fresco paintings are drawn over the wet lime 
plastered walls while the Tempera paintings are 
drawn upon the dry ground with egg shell and 
pigments. Actually the murals are part of the 

monuments. 
2) Miniatures and Easel paintings:- 

Miniature paintings are done on paper while Easel 
paintings are done on clothes. In Nepal, murals are 
found on the walls of the monuments. Hence they are 
rightly called as wall paintings. The technique of the 
wall painting can be discussed under the following 
headings:- 

a. The Carrier:- It is defined as the brick wall 
on which the paintings have been done. 

b. The Ground:- In the wall paintings, the 
ground is prepared by plastering the brick wall by a 
mixture of mud plaster containing about 10 to 12% of 
combined water and organic matter such as vegetable 
fibres, paddy-husk, grasses andother fibrous materials 
of organic origin and rock-grit or sand. While 
preparing ground for wall paintings, following 
ingredients should be mixed to have a proper grip of 
colors: Silica to the extent of about 60%, Iron and 
Alumina 27%, Lime and Manganese 2 to 3%. Just 
over the ground a very fine lime wash of Kaolin or 
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Gypsum is applied which provides a firm grip of the 
pigments intothe body ofthe ground in wet condition. 
Two coats of plasters are applied on the carrier-the 
first coat is of coarse texture with a considerable 
amount of fibrous vegetable materials, rock-grit or 
sand. The uneven surface is made with the application 
of this coarser coat. The thickness of this coat ranges 
from 2 to 3 cm. Above this coarser coat, a thin coat 
consisting of very fine layer of plaster of mud. and 
fermginous earth and other ingredients are applied. 
The upper surface is made smooth by the application 
of thin layer of lime-wash. The ground thus made has 
three distinct layer:- 1) the pigments 2) fine plaster 3) 
coarse plaster with twodistinct line ofjunction which 
is confirmed by the microscopic examination of the 
painted stucco. The thickness of the painted layer is 
about 0.1 mm. 

c. Pigments:- Different pigments are used in 
wall paintings viz:- yellow, red, blue, black, green 
along with the mixtures of these in various shades. 
Lamp black is used for black color while the others 
are ofmineral origin. The white color is obtained 
from Kaolin, Lime, Gypsum while green color is 
extracted from Gluconite. Apart from colors animal 
glues are utilized for adhesion. In the early days, 
artists used to prepare colors of their requirements 
from different objects. For example:- 

White Colors:- 
From lime-stone:- After burning the lime stone 

in the fire, it is cleaned and is kept in a mud container 
and then water is added. After addition of water, huge 
amount of heat is generated and sometimes it may 
catch fire. Hence while adding water care must be 
taken. This process is known as slacking of lime. This 
slacked and cleaned 1ime.i~ dried in the sun. Then it 
is powdered and mixed with Saresh,(animal glues). 

From plaster of paris:- When plaster of paris 

is mixed with large amount of water and kept in a mud 
container it does not coagulate. When the water dries 
up, the plaster of paris becomes shining. When the 
powder of this plaster of paris is mixed with animal 
glues (Saresh), it is ready for use as white color. 

From Zinc oxide:- When Zinc is heated in the 
fire, white oxide is formed. These oxides are collected, 
powdered and mixed with animal glues to be used as 
white color. 

From bones:- To prepare white color from 
bones, small pieces of bones of different animals are 
collected and burnt in the strong fire. These burnt 
bones are powdered and mixed with glues. 

Black Colors:- To prepare black color, a mud 
container is filled with linseed oil and a rope of cotton 
clothes is deeped in it and is burnt. To collect the 
smoke another mud container already polished with 
mustard oil is overturned on it. When appreciable 
amount of smoke has been collected, then it is taken 
out and mixed with water and ferrous sulphate to be 
used as black color. 

Red color from iron oxide:- Iron oxide is also 
known as Indian red. It is powdered and mixed with 
glues. 

 ello ow color from Sandal-wood:- Sandal- 
wood is mixed with Alum and is cooked. The dense 
liquid is mixed with glue. 

Blue Color:- 

From Azurite:- It is acopper ore. It is powdered 
and mixed with glue. 

From copper sulfate:- The solution of copper 
sulfate is greenish blue. When ammonia is added in 
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it, it becomes dark blue. When salt is added it becomes including photographic as well as graph should be 
moredark blue. When this solution is heated, ammonia 
is evaporated and then if lime is added to it, a 
compound of copper, ammonia and lime is formed 
which is dark blue in colour. 

Verdigris green:- Pieces of copper foil is mixed 
with lemon juice, salt and copper sulfate. This color 
is partially soluble in water. Hence alcohol is added 
to turn it into solution. 

d. Technique:- Almost in all of the wall 
paintings in Nepal, the walls are made of bricks and 
local clay mortar. Over this camer, a coarse mud 
plaster of local clay, pieces of paddy-husk, cow-dung 
has been found to be applied. The thickness of this 
coarse plaster layer varies from 2 to 3 cm. Over this 
plaster, a fine plaster of special clay called Pango 
Matto in Nepali languages has been found to be used. 
The thickness of this fine plaster is about 1-2 cm. 
Over this fine plaster in case of the wall paintings of 
Ghat Satal, Panauti, Kavre, a white coating of lime 
has been applied. 

The painting on the surface of wall is done 
in two ways. In one method, the painting is done on 
the wet lime-plastered surface. This type of wall 
painting is known as Fresco painting because it is 
done while the surface is wet. In Fresco painting the 
paint layer gets more penetration inside the plaster 
layer when the painted surface gets dry. Actually, 
there is no real Fresco in Nepal. In another type, the 
painting is done on the dry surface and is known as 
Tempera painting. In Nepal, only Tempera type of 
wall painting has been found so far. 

Conservation Procedure:- A case study of the wall 
paintings of Ram Mandir, Battisputali 

Before attempting conservation of these 
valuable cultural properties, a proper documentation 

prepared. After that causesofdeterioration thoroughly 
studied. During survey of some of the wall paintings 
it has been found that one of the major causes of 
deterioration of wall paintings in Nepal is the water 
seepage from the roof because in most ofthe historical 
palaces, temples and Buddhist monasteries, roof- 
coverings have been done by using mud and tiles. In 
due course, plant growth in the soil and displacement 
or missing of tiles causes leakage in the roof and due 
to water seepage from these areas, wall paintings 
have been found to be deteriorated. Besides this, 
there are other problems like deposition of dust, dirt, 
soot and smoke, cobwebs, insect nest, incrustation, 
water stain, bulging of plaster layer, missing of 
plaster layer, growth of lichen and fungi, flaking of 
Cultural Heritage. 

About two years ago, a group of conservators 
from the central conservation Laboratory started 
conservation of wall paintings of RamMandirtemple 
at Battisputali Ward No. 9 of Kathmandu 
Municipality. It took about five months to complete 
the work. The problems in the wall paintings of Ram 
Mandir can be summarized as follows:- 

1) Cracks in the wall plaster 
2) Loss of plaster up to some depth 
3) Loss of plaster only at surfaces 
4) Fading and missing of colors 
5) Accumulation of dust, dirt and smoke 
6) Bulging of plaster layer 
7) Water stains. 

After photographic documentation, the 
conservation of wall paintings was carried out in six 
steps:- 

Step 1:- Dry cleaning with soft camel hair brush was 
carried out. 

Step 2:- Using 20% solution of Fevicol (polyvenyl 
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acetate emultion), the bulged plaster was 
refixed carefully. 

Step 3:- Solvent cleaning using different organic 
solvents like ethanol, 20% butylamine, 
dimethylformamide, thinner, 2% ammonia, 
mechanical cleaning with a special type of 
scalpel wascamedoutwhereveritwas thought 
to be necessary. 

Step 4:- Missing plaster layer, widecracks were filled 
by using plaster of paris along with PVA 
emulsion solution. 

Step 5:- Re-integration was camed out wherever it 
was thought to be necessary. For this water 
color of standard company was employed. 

Step 6:- A final preservativecoatingusing3%solution 
of PVA in sulfur-free toluene was applied. 

Reference: 

1) Conservation of wall paintings- Achievements 
and problems-Editor Agrawal0.P.-1994 

2) Conservation and Museum Techniques-Singh 
A.P.-Agam Kala Prakashan-Delhi-1987 
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